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CLEVELAND MUSEUM OF ART 

About the middle of the eighteenth century the interest in 
classical art had revived. The finds at Herculaneum and Pom- 
peii, the books of Winckelmann on the classic past, the draw- 
ings of Piranesi, the writings of the Comte de Caylus, and the 
studies made at Rome by Gabriel and other French architects 
had prepared the way for a reversion from the extravagancies 
of the rocaille style. The world was tired of the elaboration 
and intricacy of the curved line and the absurdities which it had 
sometimes undergone at the hand of some of the minor crafts- 
men. The time was ripe for a change toward the end of Louis 
XV's reign and the simpler type of furniture, with many of the 
lines crossing at right angles, caught the popular fancy. Upon 
these pieces of far simpler form many classical motifs were em- 
ployed. In the earlier pieces many varieties of wood were used, 
but as Louis XVI's reign passed there came a growing demand 
for the use of mahogany. The architects had prepared the way 
for the newer furniture, in a certain sense, because the curved 
lines of the Louis XV styles did not show to so great advantage 
among the straight and classical moldings of the Louis XVI 
architecture. 

The Museum is indeed fortunate in being able to exhibit per- 
manently two such characteristic examples of the best of the 
Louis XVI furniture, pieces which combine the perfection of 
style and the exquisite workmanship which make the furniture 
•of this type remarkable among the products of all time. 

w. M. M. 

AN OIL PAINTING BY MARY CASSATT 

It is interesting to record an anonymous gift of the oil painting, 
A Woman Leaning on her Right Hand, by Mary Cassatt, which 
is reproduced as the frontispiece of this Bulletin. This new 
acquisition gives an opportunity of judging her work in both oil 
and pastel, for the Museum has owned since 1920 the beautiful 
pastel, La sortie du bain, presented by J. H. Wade. 

The new canvas is a portrait of a young woman, her huge 
pompadour of blueish-black hair arranged in the fashion of the 
■day. She is wearing a pale blue dress trimmed with lace, and 
holds a cat in her left hand. The figure sways slightly to the 
left and the right hand and the tilt of the head give a pleasing 
and rather unusual composition. The attractive color scheme 
is completed by the clear gray of the background. The subject 

119 



THE BULLETIN OF THE 

has further interest in not being one of the renditions of mother 
and child which the artist has so associated with her name. 

Additional information has been lately received which throws 
light on the approximate date when these pictures were painted. 
La sortie du bain was purchased from the artist by Durand- 
Ruel on October 16, 1901, and the later painting, by the same 
firm, on December 9, 1910. According to their usual custom 
Durand-Ruel purchased the canvases from Miss Cassatt im- 
mediately upon completion, so that the years 1901 and 1910 
are undoubtedly their dates of production. w. m. m. 

YOUR MUSEUM CALLS FOR HELP 

The Cleveland Museum of Art was opened with a private view 
for members on June sixth, 1916, the public being admitted the 
following day. For the first six years the total attendance, as 
shown by the recording turnstiles, was 1,796,460. To this 
number might be added 196,197 who have attended evening 
receptions, lectures, etcetera, when the Museum was not open 
to the public and the turnstiles were not recording. 

In its six years of active existence The Cleveland Museum of 
Art has made a very real place for itself in the community. It 
has served many thousands of Clevelanders in a new way and 
has helped them to develop their sense of aesthetic values and 
of the necessity of beauty as an important element in daily life. 

It has done important work in preparing children to be 
better citizens with a keener sense of real values in life, while 
supplying to them and their elders at the same time a place of 
reasonable and helpful recreation. It has given lectures for 
those wishing to learn more about the facts related to art. It 
has brought music constructively to many and has aided other 
organizations in bringing a love and understanding of this great 
art to many who, for financial reasons, have not heretofore had 
an opportunity to develop an intelligent musical appreciation. 
Almost all of these events are offered freely to those who wish 
to take advantage of them, although in a few instances special 
events have been given to members, and seats are usually re- 
served for members at lectures and other regular Museum enter- 
tainments, until five minutes before the lecture hour. 

The extent of the work done to bring a love and understand- 
ing of beauty in its various forms to the people of Cleveland is 
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